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From Quiet Transparency to Sculptural Dynamism
— Differences in Styles and Unity of Architectural Vision

between Renzo Piano and Santiago Calatrava—

! Prepared by the students : Sham Shahoud & Snena Jahwani

2 Supervised by D.Rana Ghura
-ABSTRACT-

This article presents a comparison of the contrasting design styles of two
prominent contemporary architects: Renzo Piano and Santiago Calatrava.
Despite their apparent differences, both share a unified architectural vision that
views structural engineering as a poetic and artistic language, and technology
as a tool serving beauty and humanity.

Renzo Piano embodies quiet transparency and technological lightness in his
architectural language. He relies on diffused natural light, extensive use of
glass, restrained exposed precise structures, environmental sustainability, and
sensitive integration with the physical and human context. In contrast, architect
Santiago Calatrava embodies sculptural dynamism and dramatic movement. He
draws on biomorphic forms (living organisms, bones, wings, etc.), creating a
sense of tension and vitality even in static elements. His works often become
dominant white, curved landmarks with theatrical structural expression.

This formal stylistic contrast between the two architects does not negate their
shared deeper vision. Both rediscover structure as a fundamental aesthetic
element, combining engineering precision with artistic sensitivity, and striving
to create spatial experiences that transcend mere function—evoking emotion
and wonder.

Thus, the diversity of styles (the poetry of lightness and calm in Piano versus
the sculpture of living forces and movement in Calatrava) reflects the richness
of contemporary architecture, demonstrating that seemingly opposing methods
can stem from a common vision that unites intellect and soul in the service of
place and humanity.

KEYWORDS: Transparency— Dynamism- Style— Architectural.

1 Third-year students in the Faculty of Architectural Engineering, Urban Planning and Architecture,
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2 Lecturer, Department of Architectural Design, Faculty of Architecture and Urban Planning,
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